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THE FORM OF CITY STUDY 2.

The fundamental criterion is that the outer world of the city be
so shaped thet, as it interacts with the inner humea world in
perception, it facilitates humen existence, understanding and

development. From this follow three basic criteria for city form:
1. That it be well adapted to man's internel structure:

That the stimuli themselwes, their level of intensity,
and the degres of wariety of stimulation, te in the
camfortable range - neither too high nor too low.
there be e maximum use of direct or “implied"
i stimulus rhythm end progression, which
“"pleasant's

1i be perceived and organized inte images
efforv and a maximum of information,

sequence as wsll as those con-

;ime
sidered instantaneously.

That the envirconment be one which does not threaten
safet or eguilibrium, which symbolizes life end sit-
uations comfortable to human beings, and which evi=
dences intimate human care and adaptetion.

2., Thet it maximizss the range and depth of comprehension
(emotiona) and sensuous as well as conceptusl comprehension -
an active, not a passive process):

8. That the form facilitate the grasp
ible whole along with the most int
prehension of perts and their relati

That the form clarify in particular the presence of men,
their activities and their marks; and secondly their
relationship to the grester whole in which the eity is set.

That the forms hawv naximum coincideuce of functional
elarity, intuitive n " use or mesning, and clear
and well orpanized conceptual end emobtional symbellism =
and that they have a distinctiveness sufficient for

easy recognition end essociation.

That the form be such that it retein its unity at
ares of increasing familiarity, while
gradually ylding in its detail and complexity.

Thet it facilitates growth, choice and control:
a. That the city provide contrasting states ~vhich are

distinct and yet sensed as part of one process, that
ig, provide a needed rhythm of experience.
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THE FORM OF THE CITY

b. That there be contrasting regions giving the sense that
environment can be chosen or changed, i.e., regions
decisive in character yet sllowing comparison and inter-
communication.

That the environment facilitate growth and change by a
certain degree of neutrality, by allowing some "sleck”,
or by imposing certain new or irritating stimuli.

That the city be made evident to be a process, not a
static object.

The subdivisions of these criteris suggest a great number
of interesting topies for the normetive study of the city. Some
thirty have been sketched out, among which are:

1., Whet are the comfortable ranges for city stimuli, and how
may they be achieved, especielly in regard to: microclimate;
noige; air pollution and smells; floor surface; and freedom
of movement?

What is the nature of sequential perception in the city =
how may effort be minimized and continuity maintained?
What is the role in such perception of: scale; rhythmicel
experience; observer - object relationship, including
speed; concurrent signals from varicus senses? What part
do analogues - continuities of line, form and color =

and contrasts play in this process?

What is the perceptual role of such associational conno=
tations as cleanliness or dirt, waste and neglect, care
and adaptation, "warmth" and "intimacy"?

What are the connotations of the natural and of the man=
created elements in the perception of the city?

What are the means, and what is the role, of orientation
in the city?

What means may b
and their activi

e employed to make evident human beings
ties?

What means are aveilable to gain a sense of the total
setting of which the city is a part, placing both man
and city in s larger context?
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THE FOEM OF CITY STUDY

8, How may the congruence of function and form be maximized for
some set of eity functions such as "elow", l.e., waste dis-
. :’r » ¥
nosal. nower and water suppl roopds and person movement?
& 2 i Fn ] -

How does the city communicate to the observer?

What is the difference between first impression end familiar
jmage of a city areal

What is the nature and value of city transformeticns: seasons,
weather, day - night, workday = holiday, movement - stillness,
etc.? Which environments best accept the opposed states, set-
ting them off most clearly, yet reteining a unifying thread?

How can regions of contrasting cheracter be employed to maximize
choice of environment, including such contrasts as in the type
or intensity of land use, or in the character of visual or aural
environment? What are the qualities of boundaries such that
contrast is decisive yet intercommunication allowed? Whet min-
imum size of a region is needed to establish characterf?

What oity forms facilitate the making of a personal mark by
the citizen?

What are the mesns of expressing the city as a process, with
a past end a future? That is, how can a sense of continuity
be mainteined with the historical past and with the future
as it is coming into being?

%

Certain more general investigations of the reactions of
people to cities might alsc be considered:

1. Unstructured interviews on the subject of cities.
2. Anelysis of verbal reactions:

a) on the spot, recording the verbalized flow of impressionsj

b) after the event, from memory (including enalysis of what
is most prominent in memory).

Analysis by movies of face or body movements and expressions in
the street.

Analysis of present and pest theories gnd attitudes on city form.
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THE FORM OF CITY STUDY

5. Analysis of reference to the city in riovels, poems, paintings,
newspapers, resl estate ads, magazines, popular songs, €tc.

* * *

Ancther set of studies are those relating to the development
graphic analogues snd graphic analyses of city forms

Studies in the transformetion of patternsa (viguel teo aural;
normal to ccontrasty; etc.); scale distortions; abstractions
of sets of stimuli; new Jjuxtapositions.

Graphic interpretation of city pulsation and growth, or of
the pattern end grain of city motlion.

Development of techniques for expressing such city qualities
as spatial pattern or orientation.

Develorment of motion picture analogues to the experience of
senging the city in seguence.

&

1

Finally, it will be useful to complete a careful descriptive
analysis of one rather restricted city section on as many levels

as possible, and also to proceed in collecting a library of lit-

erature, quotations, city views, and city recordings = all organ-
jzed on the basis of the chosen framework.

Choices, at least for initial exploration, must now be made
put of this extensive listo
\{ £ T
Kevin Lynch
Gyorgy Kepes

December 22, 1954
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