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Our cities are an intricate environment, built by men and essential
to our way of life, yet far from satisfactorys A reformation of this
enviromment is urgent, and for this an understanding of the worlkdngs of
oities is inescapables 5Studies are being made, and some lfttle lmowe
ledge is alreedy at hand on how cities function as communications net-
works, as centers for the production of goods, as settings for soelal
interaction, as biological enviromments and so one These studies must
be expanded. Yet, there is still another sspect of cities that has
hardly been touched to dates

This is the congideration of the city as a complete landscape that
is seen, folt, and heard as a complicated sensuous enviromment enviren=
ment that enoempasses us throughout much of our life. What is the effect
on ug of all that we sense while we loiter or bustle through the oity
gtreets and sguares? HWhat ocan we do to make this flow of stimull more
satisfying, more inspiring, more hummne? That the city today is far from
humane in this sense is the consensus of both citizen and expert. Yet,
why it 418 so, except for some elementary notions of too little grass or
too muoch dirt and noise, is not so easy to pute.

Some preliminary studies are now being made at M.I.T. whioch, it is
hoped, will lead to m more comprehensive attack on this subjeot of the
“perceptual form of the eity". For exmmple, a careful photographic an=
alysig of & small city section is being made, in which pictures are
taloen at brief repuler interwals along s path of movement. Such photo=
graphs provide material for a study of the sequence of impressions in
a oity: in partioular how the thread of continuity eand order is main-
tained during such a oomstantly ghifbing semsuous experienoce,.

Anotler study is being conducted om the means or orientation in a
oity, ises, how do people looate themselves in gueh e ocomplex setting,
or find their way across it to their particuler goal? What are the clues,
both in memory end in actual experience, by which they puide themaselves?
Impli-it in this practical problem is the broader question of how, if at
all, the citizen manages to put his city together as a sensuous whole.

In still another project the reactions of observers to a walk through
the oity streets are being taken down on's tape recorder. The object 1s to
locate the sensuous elements that commonly have the strongest impact on
people as they move through the ocity, end, secondly, to find out why people
tend to identify ocertain areas as having a unity of character or meaning.

Still other explorations have begun on the city as seen by the painter
and the novelist; on an mnalysis of the total network of spatial impressions
in a city arem; and on the "meaning of e city block to an observer, as ex-
pressed by signs, spmbols and understood forms. A great mmber of approaches
need exploration...the {'Bld seems wide open.
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Through the studies chosen for trial so far, however, a comon pre=
oooupation may be seen to run. The slights and sounds of our cities today
are oonfusing and pusszling to most of us, all too often alien and remote.
Our problem therefore is how to make a continuity out of our world, how
to shape this world so as to extend the range and depth of the citizen's
perception and understanding.

This understanding must be emotional and sensuously direct, as well as
conceptuals a man must feel "at home™ as well as knowlng his addiress. A
fundaemental fissue, therefore, 1ls te find ways of building cities which can
be sensed ns an integrated, if complex and wvarious, whole: a whole to which
the individual oan relate himself and which in turn can be related to the
greater world of which the olty is o part,
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