APRIL, 1551
A STUDY ON THE VISUAL FORM OF CITIES

The subject is a difficult and ambiguous cne. We feel it to ba one
of major importance, and one that is under-emphasized in current city
planning designe This may be due not only to the difficulties of accom=
plishing such work, but also to our lack of ability to come to grips
with it. We propose a study of the subject, beginning with a volunteer
group for exploration of the problems. Later it can develop into =
systematic study, tied to a regular graduate seminar, thesis work,
supported research, etce« The following discussion is intended to start
disecussion by the oxiginal group.

Vie might limit ourselves by proposing tec deal with the physical
form of the urban environment, particularly those aspects which are
significant for their visual impast on the observer. We should take as
a central point of reference the eye neither of a specially trained
designer nor of any kind of "average man", but rather that of some
sitive observer who is part of owr own contemporary culture,
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main task should be to sharpen our own subjective evaluations.

The subject might be studied from several viewpoints, none
them mutually exclusive:
In relation to culture: the w in which various urban
forms have resulted from, expressed, or satisfied the
demands of, the culture in which they are created,
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own timea
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How has the aspect of an area changed over time:
what new forms changed it, by whose actions, and
with whet in mind?
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